Thus, the content of the literary concept is far from being exhausted; its clarification and disclosure of the meaning potential can be promising for some musical phenomena. Internal, ideological and psychological unity is typical for his appearance as different poems reveal a single human personality in his relation to the world and himself (Korman, 1972: 56-57) .
Due to the fact that the author's selfsentiment 1 is reconstructed in the lyrical hero, his image is accompanied with sincerity, introspection, confessional nature. However, the lyrical hero is "a unity of a personality standing behind the text as well as endowed with a characteristic feature of the plot" (Ginzburg, 1997: 155) . So, the lyrical hero's appearance and fate also correspond to the author's attitude to the world and self-sentiment.
In this sense the concept of the "lyrical hero" in relation to the composer's opuses was not developed. This can be explained by a high degree of generality and well-known abstractness of musical expression, especially in the sphere of the purely instrumental music pieces as well as a desire to avoid direct, vulgar interpretations. At the same time, it seems that in certain cases its application is not only justified, but can reveal important content and conceptual layers of individual music pieces and an author's artistic world, in general. "feminine" beauty, the harmony of the external appearance, permeated with "the dazzling light of genius" (Glikman, 2008) , the memoirist considered these traits to be a true reflection of Shostakovich's music. The photos of the 20-30-ies captured the composer's image which is precisely this -a slim figure, a delicate face, a clear and sharp glance.
Reflecting on a "challenging but very organic link between a human's character and his appearance, the composer's appearance and his music", Glikman made a point, regarding
Shostakovich, the point being that "his personality and music are most accurately expressed in his young face, on which the life imposed its heavy print later..." (Glikman, 2008 It is striking that in the first part of Symphony
No. 4 in the conventional artistic form the situation of a human's confrontation to the extremely hostile world was captured before it found its manifestation in real life. The music anticipated the subsequent events. "It is the composer himself who primarily became a hero of the symphony" (Khentova, 1985: 432) . The use of the middle register is also symbolic.
The melodic nature of the thematic structure is of great value for the intonational realization of the sphere of the lyrical hero. The melody is "a living voice of the heart", "enunciation of a human" (Medushevskii, 1993: 89) , that is perceived as a coherent statement of not many people, but of one "author" only. Thus, it is possible to speak about the individualization approach through the melodic beginning.
As noted above, a human and his world in the artistic space of Shostakovich's symphony are polarized, the reality, which is contemporary for the composer, being interpreted through the image of the world. Devaluation of human personality became a "disease" of the XX century with its monstrous "complications" in the form of wars, terrorism, totalitarianism, invention of increasingly sophisticated means of enslavement and destruction
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. The composer sensitively reacts to these terrible symptoms,
showing a true state of things in his music.
That is why the faceless mass is that "primary element", that "substance" which the objects of the simulated world are "molded" from. And with all the diversity of their external forms, the nature, revealed and exposed by the composer, prudence, knowledge, wisdom, faith, love, and directing mind" were put in his being in the course of creating his soul (Zhuravskii, 1995: 86) . This is because the human soul is called an "intelligent being", an "inner man". For God it is more valuable than all the creatures: according to St. Augustine, "only God is better than the soul <...>, the angel is equal to it, and the rest of the universe is below it" (Vysheslavtsev, 1994: 129) . According to the original purpose a human had to dwell in the World of the Glory of God (Zhuravskii, 1995: 113 God, which were akin to the Holy spirits. <...> A man, clothed in a body, was able to dwell in the heavens" (Rouz, 1995: 68) .
The fall changed both the human soul and the human body. The body fell under the influence of the material world, entered the category of the animal bodies (Rouz, 1995: 69, 70 it became material, real; it is in thoughts and feelings of the flesh (Zhuravskii, 1995: 51) . The qualities of the soul change -the mind loses an ability to judge, distinguish between good and evil, cognize spiritual structure, apprehend the divine will (Zhuravskii, 1995: 64) , the attention becomes illegible to thoughts, desires and feelings, allowing the ill mind to wander, rush in a whirlwind of harmful dreams, the will becomes flabby and weak, the heart gets cold and bitter, passionately lives in carnal lusts without noticing the way they drain the spiritual energy of the soul, the memory is no longer held by constant mindfulness of God, forgetting its prototype. In this state of the soul the heavenly life became unavailable for a human.
However, the gift of Grace "is not exterminated in us by our sins, it is only buried as some treasure in the land of our every passion" (Zhuravskii, 1995: 52) . Like an icon, a human keeps the image of God in him. It is no coincidence that Zhuravskii writes that we are "spirits, but covered with a rough "skin" -the physicality, and our nature is "not in the 'skin' but in our invisible intelligent nature" (Zhuravskii, 1995: 126) . Lyrical monologue themes become a quiet reminder of the Homeland ("it is not only the country where we first tasted the sweetness of being, it is far greater and higher, it is a country where we could see the sky" (Bulgakov, 1997: 7)) and genesis. They recreate the process of introspection, approaching to that "inner nature" which kept the memory of the good, and a man as the crown of creation and of what man he should be according to the original plan. Thus, his own depth, ineffable infinity open to the lyrical hero in the silence of concentrated thinking. It is something higher, mysterious, and innermost in the soul and makes its center. The patristic literature uses the symbol of "heart" to refer to this mysterious depth which is available to God only.
B. Vysheslavtsev writes that "the Bible
ascribes all the functions of consciousness to the heart" (Vysheslavtsev, 1994: 272) : it feels, thinks, makes decisions, contains such a hidden intimate function as the conscience. The "heart" means a certain hidden center, some depth inaccessible to the eye. It is something more incomprehensible, impenetrable and mysterious than the soul, it contains the criteria for the verity, truth, and values perceived by it directly, for their being is ideal. To get closer to understanding of his own nature a human must certainly feel a sense of awe towards the bottomlessness of his heart and see, according to Leibnitz, "the entire world, full of infinity" in himself (Vysheslavtsev, 1994: 273) , this world being "a man hidden in the heart" (Vysheslavtsev, 1994: 275) .
The lyrical hero intuitively feels this depth in himself, at least as the opposite of "superficiality" of the world. It is immersion in the infinity of his own heart that gives him an opportunity to behold the ultimate reality and hear the voice of (Vysheslavtsev, 1994: 184) , the soul is deservedly above the body, it "animates" the body; the spirit is above the body and soul, it "spiritualizes" the body and soul (Vysheslavtsev, 1994: 283 went to a far-away foreign country and wasted his spiritual property" (Zhuravskii, 1995: 174) and became an easy prey for the forces of evil.
V. Medushevsky also writes that just as "an icon with the blasphemous words on it turns into a desecrated icon but never a simple board, a man, no matter how low he fell, will never be 'a piece of thinking matter'" (Medushevskii, 1994: 53) and always keep the image of God in himself.
The features of the image of God could be discerned in the lyrical hero. Although all of them are distorted and weakened, as a personality he, nevertheless, has a number of traits that still allow him "to be above the rest of the universe" according to the original plan.
Talking about the traits of a personality, the Fathers of the Eastern Church focus on his/ her "intelligent nature". The mind is a gift of differentiation and judgment (Vysheslavtsev, 1994: 287) that makes a man godlike. God distinguishes lies from truth and good from evil and judges them fairly. He endowed a man with the same ability. The lyrical hero of Shostakovich's symphony has this gift: he discerns and rejects the evil that reigns in the world; he fiercely resists the intrusion of the evil in his inner space. This is also evidenced by the texture opposition of the lyrical hero's intonational sphere and the sphere of the world and the musical material depicting the personality's different reactions to the evil: despair, protest, anguish, and suffering.
Another important trait of the personality, according to the Holy Fathers, is attention, which is an ability to select the content of the external world and let it inside. In patristic literature attention is called "trezvlenie" ("sobriety") 6 .
Sobriety "prevents the "enemies" from getting inside the heart, blocks the entrance there...". "The pure heart of him who gets certain in sobriety <...> becomes a reservoir for the non-imbeddable
God" (Philotheos of Sinai (Vysheslavtsev, 1994, p. 72) ). Sobriety "takes us out of a dying, earthly, mortal being <...> into a New eternal, heavenly immortal being" (Zhuravskii, 1995: 46-47 The lyrical hero's will as an active, free power of the soul (according to the Holy Fathers' definition) is also weakened. In the original sense the will is given to a man for him to put the will of God to life 9 . For the fallen man the will is a means of getting certain on the path of returning to God: according to I. Zhuravskii's thoughts, "intelligent will selects and approves its own eternity in the moment of time" (Zhuravskii, 1995: 192) , leads a man to salvation from the busy, mortal, The personality's most important trait is freedom of choice, ability to accept and reject.
Gregory of Nyssa speaks of freedom as of "an ability to decide and select from oneself, from one's own nature" (Vysheslavtsev, 1994: 287) 10 .
A human's god-likeness is in freedom: according to St. Macarius the Egyptian, "no natural entity is free -neither the sun, nor the moon, nor the earth, nor the animals; but God is free and man is free" (Vysheslavtsev, 1994: 286) .
Rejecting the outside world, the lyrical hero of Shostakovich's symphony unconsciously resists the aggravation of his fall. The burden of his position is that he does not know the way of spiritual ascent to God. The lack of faith makes the lyrical hero's position extremely unstable. Even at those moments when the Ultimate Reality reveals itself and the saving hand is as if stretched the lyrical hero is unable to take it since God does not attract to himself by force
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. As the lyrical hero of Symphony No. 4 is not a believer, he deprives himself of true freedom since the "the great godlike freedom of man, the great value of personality, the great independence from everything that is hierarchically subordinate <...> is preserved only when he recognizes the dependence on the hierarchically superior, <...> on the "Almighty", on the Father" (Vysheslavtsev, 1994: 125 has not lost its sharpness nowadays.
1
It may have no coincidence with the way the real author is perceive by the others.
2
At the peak of glory of "Lady Macbeth" and on the eve of its premiere at the Bolshoi theatre the newspaper "Pravda" ("Truth") published the articles about Shostakovich's ballet "Svetlyi ruchei" ("The Bright Stream") (6.02), the articles being "Sumbur vmesto muzyki" ("A Mess Instead of Music") (28.01) and "Baletnaia fal'sh" ("The Ballet False"). They filthily and humiliatingly "criticized" Shostakovich's opera and ballet, stating a tough stance of the party leadership in relation to free art. The composers of different generations, professors of the conservatories, critics, musical and public figures took part in a large-scale "debate", initiated by the party bodies.
3
One of the manifestations of this "disease" nowadays is that a human turns out to be "not a person, having his/her independent value, but a commodity with its market price" (Rynkovskaia, 2015: 21) .
4
The most essential elements of a characteristic feature of the image sphere of the world are assertive, oppressively heavy sound of brass instruments, often entering the low register as an entire group, and introduction of percussion instruments in the climactic zones. They expose the tutti noise nature.
5
In the first part it is a "false secondary" theme played by the 1 st and 2 nd violins in the octave doubling against the background of a chanted line of cellos (Fig. 7) ; the theme of the secondary part is a melody of the solo bassoon, supported by a stingy, "pointlike" accompaniment of cellos and double basses (Fig. 31) ; the same theme is for the violins in Des-dur (Fig.  84) ; the melody of the English horn (Fig. 96) ; a "false secondary" theme of the 1 st violins against the background of the rhythmic accompaniment of other strings (Fig. 101) . In the finale it is a theme of Russian songs in the part of the 1 st violins (Fig. 230) and its motives -"the harbingers" (Fig. 227-229 ).
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V. Medushevsky explains the meaning of this name by the fact that in the mundane everyday life we are like drunk men: we talk without hearing the truth, irrelevantly judge about everything. Sobriety (attention) also cures intoxication with madness, provides a man with an opportunity to see everything in its true light (Zhuravskii, 1995: 60) . St. Gregory the Theologian instructed: "Remember the name of God more often than you breathe for it is more necessary to remember God than to breathe" (Zhuravskii, 1995: 89) .
9
The Savior's words "My food is to do the will of him who sent me" (John.4:32) can serve an example of proper understanding of the will.
10
It is in freedom that diametrically opposed opportunities for a man lay in: having fallen once, he is free either to aggravate his fall and die for God or to be saved.
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As is stated in the Book of Revelation (3:20) , "Behold, I stand before the door and knock: and if anyone hears my voice, and opens the door, I will come in to him...".
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For more details refer to: Naiko, N.M. (2012) .
